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By C. Pyro 



EXHIBITIONS— PAST AND TO COME 



The municipal council of the city of Venice announces its seventh 
International Art Exhibition, which will open on April 22 and will 
close October 31, 1907. It will contain pictures, sculpture, drawings, 
engravings and objects of decorative art; aims at collecting a few but 
fine and original works. These it accepts independent of schools of 
art or technique, but rejects all forms of vulgarity. The exhibition 
will be divided into Italian, foreign and international rooms. Some 
of the best national and foreign artists have been invited to con- 
tribute to the exhibition. Their works are not liable to examination 
by the jury of admission and the executive reserves the right of re- 
jecting them should it be found that they do not reach the high stan- 
dard expressly mentioned in the letter of invitation. The works of 
artists not personally invited are subject to the verdict of an inter- 
national jury of admission. This jury is composed of five members. 
Three of these will be elected by the municipality and two by the 
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artists not invited and whose works have already appeared, at least 
once, in previous exhibitions of Venice. The verdict of the jury must 
be considered as final. "Works already shown in Italy will not be 
accepted, except in the case of individual collections. No artist is 
allowed to exhibit more than two works of the same kind. The munici- 
pality, with the liberal aid of public administration and private citizens, 
will allot a considerable sum for the purchase of works of art, which 
will be placed in the International Gallery of Modern Art in Venice. 
These will be chosen by a committee of five members, elected by the 
municipality. The city of Venice will award gold medals to the most 
superior works of pure and decorative art. The prizes will be assigned 
by a committee composed of nine members, three elected by the munici- 
pality, and six by the exhibitors. Works intended for exhibition must 
be entered not later than January 1, 1907, and the notification must be 
sent in duplicate, by means of the schedule issued for that purpose by 
the secretary. 

& A memorial exhibition of the works of Charles Albert Lopez, the 
sculptor, who died last May aged thirty-six, was held recently at the 
rooms of the National Sculpture Society in the Fine Arts Building. 
There were shown among other works of the deal sculptor's, the working 
model of the McKinley memorial for Philadelphia, and in miniature 
his " Mahomet' ' from the Appellate Court building, "The Sprinter," 
"Maternity," and the "Man with the Hoe." 

& The At! an Ceramic Art Club recently opened its thirteenth exhibi- 
tion with a reception at the Art Institute, Chicago, to continue until 
December 3. One hundred and twenty-six samples of ceramic art, 
including vases, bowls, pitchers, service plates, a "satsuma" censer, 
"satsuma" teapots, incense bowls and trays, are exhibited. The 
exhibitors are : Mary E. Alden, Mrs. A. M. Barothy, Mary J. Coulter, 
Mabel C. Diddle, Mrs. A. A. Frazee, Mrs. Beulah L. Fraaer, Mrs. Ed- 
ward L. Humphrey, Mrs. C. J. Lawrence, Mrs. Laura N. Nye, Mrs. H. J. 
Naper, Alice S. Porter, Johanna Van Oven, Mrs. Robert Rintoul, Mrs. 
LeRoy T. Steward, Mrs. S. W. Sexton and Mrs. Jennie V. D. Wright. 
The club's officers are: Mrs. LeRoy T. Steward, president; Mrs. Jennie 
V. D. Wright, vice-president; Mrs. H. J. Naper, secretary, and Mrs. 
E. C. Nye^ treasurer. 

<* The season in Chicago opened with the Nineteenth Annual Exhibi- 
tion of Oil Paintings and Sculpture by American artists. The 351 
oil paintings gave a fair representation of the American painters 
of today. While Sargent and Alexander and Cecilia Beaux, Ochtman 
and Ranger, and many another of high rank were absent, there still 
remained Abbey, Chase, Horatio Walker and others who have had 
honors heaped upon them. But a group of a few painters cannot make 
American art, and the hope of the times must be found in the trend 
of the widely separated art centers, making it safe to say that the 
220 canvases chosen by juries in New York, Philadelphia, Boston and 
Chicago, and the sixty-four invited canvases, and the seventy-eight 
that came from Miss Hallowell in Paris, presented a distinctive evidence 
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of what American painters are doing today. Figure pictures were in 
the majority in portraits, studio groupings and picturesque street 
scenes, and dominated the exhibition, though there were a goodly dis- 




THE WATER MILL 
By Narcisse Virgile Diaz 

play of landscapes on the walls. The exhibition painting proper was 
in evidence everywhere, but happily the sensational freak picture 
was wanting, and with the exception of Abbey's superb big canvas of 
the " Trial of Queen Catherine of Aragon," which had been lent 
by Senator W. A. Clark, there was not a work that gathered a crowd, 
the interest being well distributed in the various galleries. 
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«* Announcement has been made by J. Harsen Rhoades, president 
of the Society of Art Collectors, that as soon as $20,000 has been raised 
preparations will be made to hold in London next spring a representa- 
tive exhibition of pictures by American artists. Some difficulties have 
been experienced in London in finding galleries which are considered 
thoroughly fireproof. The Grafton Galleries, however, have been found 
so, and it now remains to "underwrite the scheme." Of the $20,000 
needed Mi*. Rhoades says that probably not more than $5,000 would 
be realized in receipts. The $20,000, therefore, would be largely a 
patriotic contribution from the subscribers for the encouragement of 
American art. Associated with Mr. Rhoades in this movement are 
Andrew Carnegie, Charles Stewart Smith, William T. Evans, Henry W. 
Ranger, George A. Hearn, Samuel Untermyer, Dr. A. C. Humphreys 
and H. B. Wilson. About one hundred and twenty-five paintings will 
be shown. 

■** About December 1, 124 pictures selected from the second annual 
exhibition of water colors by American artists will be hung in the 
Detroit Museum of Art, coming from the Albright gallery, Buffalo, 
N. Y., where they have gained admiring attention. The excellence 
of the society's work will be remembered by those who recall canvases 
exhibited in Detroit last June, and will probably interest others through 
the attraction of such names as Carlton T. Chapman, Colin Campbell 
Cooper, Eanger Irving Crouse, who, by the way, is a Michigan man, 
born in Saginaw; George Wharton Edwards, Harry Fenn, Childe Has- 
sam, Arthur I. Kellar, Rhoda Holmes Nicholls, Leonard Ochtman, Wil- 
liam T. Smedley, F. Hopkinson Smith, Henry B. Snell and others 
equally reputable. 

& The exhibition of the Pennsylvania Society of Miniature Painters 
at the Academy of Fine Arts, deserves cordial praise. It includes 152 
specimens, almost every one of which is remarkable for some particular 
attractiveness. To name each example of the artist craft would be 
little more than enumeration of the exhibits, yet of those accepted by 
the jury of selection some are especially worthy, and these are mainly 
from the brushes of Philadelphia artists. Ellen Wetherald Ahrens, 
Margaretta Archambault, Ludwig E. Faber and Sarah Yocum Mc- 
Fadden have specially distinguished themselves. All are talented art- 
ists, and well deserve their success. From Boston came three minia- 
tures by Laura Coombs Hills, Martha W. Baxter and Jenny Delony 
Rice, of New York. M. B. Irvine, of Norfolk, Va. ; Jean Williams 
Lucas, of Hagerstown, Md., and Claire Shuttleworth, of Buffalo, N. Y., 
also show work of artistic merit. Attracting considerable attention was 
the work of the president of the society, Emily Drayton Taylor, who 
combines technique, coloring and expression. 

& The fourth annual exposition of the " Salon d'Automne" was recently 
opened in the Grand Palais, Paris. Arsene Alexandre, in Figaro, speaks 
of its wilful extravagances. "The jury," he declares, "shows itself 
here both exclusive and easy. If it is not very open to paintings which 
are simply conscientious, it accepts in a trice anything that resembles 
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an audacity or a petard. The trouble is that in a collection where 
the audacities are so numerous, nobody appears the more audacious, 
and so many fire-crackers of color end by becoming monotonous." 
And later: "The extravagances, which it is our duty to qualify as 
such, have had for a moment their justification as protestations against 
the too academic tendencies ; they begin to grow tiresome now that 
they constitute a kind of reversed academic tendency.' ' In spite of 
this general criticism, however, he has much praise for many of the 
exhibits. The work of Renoir, he declares by far the best in the 
impressionist group, and in the group which he dubs the contortionists 
he singles out a portrait and some flower pieces by Odilion Redon. 
The special exhibitions in this salon are those of Courbet, Gaugiun, 
Carriere, the Swedish school, Rene Piot, and the arts of illustration 
and book-binding. 

«* The twenty-fourth exhibition of the Institute of Oil Paintings opened 
recently in the society's galleries in London. The Athenaeum says that 
the exhibition "is marked by as high a standard of ability as usual, 
but even more noticeable than usual is the lack of artistic direction 
that makes modern picture shows so puzzling to account for on any 
reasonable grounds." In regard to what it considers the two most 
important figure pictures in the exhibition the Athenaeum continues: 
"Mr. Sargent's vivid sketch of a * Venetian Tavern' justifies its exist- 
ence more than most of this painter's subject-pictures by its terse 
eloquence and vitality. The languishing girl to the left is realized 
in consummate fashion. Here, if we have not the perfect work of 
Art which implies creation, we have at least the raw material of Art 
in vivid observation noted down with matchless vivacity. In Mr. Cayley 
Robinson's 'Waning Day' we have neither, but a halting and not very 
happy piecing together of fragments — of photographic facts with ab- 
stract symbols, a picture which would be extremely irritating if it were 
not so sincere in its muddleheadedness. It is executed in full and 
liandsome paint of a very relishable quality, which clearly suggests 
that Mr. Robinson's true line is after all realism — a representation of 
facts, with an eye, indeed, on their ultimate significance, but with the 
appearance of nature subordinated to that significance — not eliminated." 
& The Holman Hunt exhibition of preraphaelites in London has opened 
its gates to an unsympathetic public. A reviewer says that now that 
fifty years are passed, time enables us to judge preraphaelite tendencies 
dispassionately. It is acknowledged to be interesting, but it has none 
of the inspiring and stimulating influences its devotees of its age 
would have it imbued with. It really is an extraordinary and thoroughly 
representative exhibition of the art of Holman Hunt. 
<* The thirty-sixth autumn exhibition at the Walker Art Gallery, 
Liverpool, is reported to be an advance on recent efforts. Among the 
American exhibitors, John Sargent is represented by his brilliant color- 
impression of "The Mountains of Moab," his sketch portrait of "Sey- 
mour Lucas, R. A.," and a fine portrait, exhibited for the first time, 
of "Mrs. Archibald Williamson." 



